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C.S. Lewis Dances among the Elves
A  D u l l  a n d  S c h o la r ly  S u r v e y  o f  S p i r i t s  i n  B o n d a g e  a n d  " T h e  Q u e e n  o f  D r u m "
Joe R. Christopher
S c h o la r ly  G u e s t  o f  H o n o r  a t  t h e  1 2 th  A n n u a l  M y th o p o e ic  C o n f e r e n c e
I. A n Introduction1
S tr a n g e  a s  i t  may so u n d , when i n d i v i d u a l s  
a r e  i n v i t e d  a s  s c h o l a r l y  g u e s t s  o f  h o n o r , th e y  
a r e  e x p e c t e d  t o  r e a d  d u l l  and s c h o l a r l y  p a p e r s  
t o  p r o v e  t h e y  w ere  a p p r o p r ia t e ly  c h o s e n .
Even when t h e  them e i s  so m e th in g  a s  l i v e l y ,  a s  
m e r c u r ia l  and hard  t o  h o ld  o n t o ,  a s  f a e r i e ,  
t h e s e  i n d i v i d u a l s  a r e  e x p e c te d  t o  p r o d u ce  d u l l  
and s c h o l a r l y  p a p e r s .  As C. S . L ew is  s a id  
u n d e r  an  a n a lo g o u s  c ir c u m s t a n c e ,  I  w i l l  do my 
b e s t . 2
The m e n tio n  o f  L ew is  com es i n  a p p r o p r ia t e ly  
f o r  I  w an t t o  c o n s id e r  h i s  p o e t i c  r e f e r e n c e s  
t o  f a i r i e s  and e l v e s .  We o f t e n  t h in k  o f  
T o lk ie n  a s  b e in g  t h e  e x p e r t  on  e l v e s .  In d e e d ,  
b e in g  M y th o p o e ic  S o c i e t y  m em bers, we p r o b a b ly  
a lw a y s  t h in k  o f  T o lk ie n ,  w h e th e r  o r  n o t  i t  i s  
a b o u t h i s  c o n n e c t io n  t o  e l v e s .  B u t C. S . L ew is  
w as b orn  i n  I r e la n d ,  b ack  b e f o r e  i t  was 
p o l i t i c a l l y  d iv id e d  i n t o  N o r th e r n  I r e la n d  and 
E i r e ,  and t h e  I r i s h ,  a s  e v e r y o n e  k n ow s, a r e  
b orn  w it h  se c o n d  s i g h t .  (And i f  L ew is d id  n o t  
h a v e  se c o n d  s i g h t ,  I 'm  s u r e  h e  had t h i r d . )
What I  w an t t o  c o n s id e r  a r e  h i s  fe w  p o e t i c  
ex a m p les  o f  t h a t  s i g h t .
B ut f i r s t ,  a  w a r n in g . D r. J o h n so n — t h e  
a p p r o p r ia te  man t o  i s s u e  w a r n in g s— w r i t e s  in  
h i s  f o r t y - t h i r d  Ram bler e s s a y :
T h ere s e e n  t o  be some s o u l s  s u i t e d  
t o  g r e a t  and o t h e r s  t o  l i t t l e  
em p lo y m en ts; some form ed t o  s o a r  
a l o f t  and ta k e  in  w id e  v i e w s ,  and  
o t h e r s  t o  g r o v e l  on t h e  grou n d  and  
c o n f in e  t h e i r  r e g a r d  t o  a narrow
s p h e r e .  Of t h e s e  t h e  o n e  i s  a lw a y s  
i n  d a n g er  o f  b eco m in g  u s e l e s s  by a  
d a r in g  n e g l i g e n c e ,  t h e  o t h e r  b y  a 
s c r u p u lo u s  s o l i c i t u d e .  The on e  
c o l l e c t s  many i d e a s  b u t c o n fu s e d  and  
i n d i s t i n c t ,  t h e  o t h e r  i s  b u s ie d  in  
m in u te  a c c u r a c y ,  b u t  w i t h o u t  com p ass  
and w it h o u t  d i g n i t y . 3
I  assum e t h a t  b ib l io g r a p h e r s  a r e  an ex a m p le  o f  
t h e  l a t t e r .  We a r e  c o n c e r n e d  w it h  p a g e  num bers 
and w h eth er  we a r e  su p p o se d  t o  p u n c tu a te  ou r  
l i s t i n g s  by t h e  U n i v e r s i t y  o f  C h ic a g o  s t y l e  o r  
t h e  MLA s t y l e — a m a t t e r ,  m o st o f  t h e  t im e ,  o f  
a c o lo n  v s .  a comma. O nly  r a r e l y  do we l i f t  
ou r  h e a d s  from  o u r  s t a c k s  o f  b o o k s  and X e r o x e s  
o f  a r t i c l e s  t o  c o n te m p la te  t h e  w o r ld  o u t s i d e  
o u r  s t u d i e s .
B ut y o u  h a v e  summoned me t o  t h i s  s t r a n g e  
w o r ld  away from  my d e s k  w h ere  t h r e e  l a r g e  p a p er  
s a c k s  a r e  f i l l e d  w it h  j o u r n a l s  and c o p i e s  o f  
a r t i c l e s  I  h a v e n ' t  g o t t e n  t o  y e t ,  w h ere  a  
ca rd b o a rd  box h o ld s  l a r g e - s i z e d  b o o k s a w a it in g  
r e a d in g ,  w h ere  I  h a v e  a  s t a c k  o f  d o c t o r a l  
d i s s e r t a t i o n s  i n  X eroxy  c o p ie s  p u r c h a se d  b y  a  
g r a n t  and n o t  y e t  r e a d ,  w h ere  I  s lo w ly  b u t  
i n e v i t a b l y  g e t  f u r t h e r  and f u r t h e r  b e h in d  on  
t h e  f lo o d  o f  m a t e r i a l s  a p p e a r in g .  What am I  
d o in g  h e r e ? I  sh o u ld  b e  r e a d in g  and  
a n n o t a t in g !
N e v e r t h e l e s s ,  yo u  h a v e  summoned m e, and  
I  em erge l i k e  an o w l i n t o  t h e  l i g h t ,  b l i n k i n g ,  
n e r v o u s ,  unhapp y. What a  s t r a n g e  w o r ld  you  
h a v e . An o r i e n t a l  d a n c e r  a t  y o u r  m a sq u era d e , 
a  v a m p ir e s s  who r e a d s  a  s c h o l a r l y  p a p e r , a
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po e t  in  a S c o t t i s h  k i l t .  And, s t r a n g e s t  o f  
a l l ,  an i n i t i a t i o n  i n t o  t h e  G r a i l  M y s t e r ie s .
You seem  t o  ta k e  t h e  w id e  v ie w s ,  w h i l e ,  i n  D r. 
J o h n s o n 's  p h r a s e ,  I  g r o v e l  on t h e  grou n d  and 
c o n c e r n  m y s e l f  w it h  m in u t ia e .  L e t  me s h a r e  
my l i t t l e n e s s ,  my s c h o l a r l y  p o in t  o f  v ie w ,  
w ith  y o u .
II. E lves in B ondage and E lsew here
B e fo r e  I  c o n s id e r  t h e  work I  am p r im a r i ly  
c o n c e r n e d  w i t h ,  "The Queen o f  Drum," l e t  me 
o f f e r  a b r i e f  s u r v e y  o f  L e w is 's  o t h e r  p o e t i c  
r e f e r e n c e s  o f  f a e r i e s  and e l v e s .  I  s t a r t  
w it h  t h e  o b v io u s  p l a c e ,  S p i r i t s  in  B o n d a g e , 
p u b l is h e d  in  1919 under t h e  pseudonym  o f  C l iv e  
H a m ilto n . F i r s t ,  a l i m i t a t i o n .  I  r e a l l y  am 
j u s t  i n t e r e s t e d  in  L e w is ' s  r e f e r e n c e s  t o  e l v e s  
and f a i r i e s .  T h ere  a r e  f a s c i n a t i n g  t h in g s  in  
t h i s  f i r s t  b ook— L e w is 's  v ie w  o f  I r e la n d  and 
on e  poem about' an I r i s h  god ; tw o poem s a b o u t  
g i r l s  w ith  r e d  h a i r .  T h ere a r e  r e f e r e n c e s  
t o  s u p e r n a tu r a l  b e in g s ,  some o f  whom may be 
r e l a t e d  t o  t h e  e lv e n  k in d . B ut t h e s e  a r e  
n o t  t o  my p r e s e n t  p u r p o s e .
Even w it h  t h e s e  l i m i t s ,  t h e r e  a r e  e le v e n  
poems in  my c a t e g o r y .  One o f  t h e s e  may be  
e l im in a t e d  a t  o n c e . "Tu Ne  Q u a e s i e r i s " (No.
37) u s e s  e l f  in  t h e  e ig h t e e n t h - c e n t u r y  p o e t i c  
m eaning o f  man. In  t h i s  c a s e ,  L ew is  i s  
sp e a k in g  o f  h im s e l f .
. . .  w hat w ere  e n d le s s  l i n e s  t o  me 
I f  s t i l l  my narrow  s e l f  I  be  
And hope and f a i l  and s t r u g g le  s t i l l ,  
And b rea k  my w i l l  a g a in s t  G o d 's  w i l l ,  
To p la y  f o r  s t a k e s  o f  p le a s u r e  and 
p a in
And hope and f a i l  and h op e a g a in ,  
D e lu d e d , th w a r te d , s t r i v i n g  e l f . . .
B ut t h i s  l e a v e s  t e n  poem s. O nly on e  o f  th e  
o t h e r s  u s e s  t h e  term  e l f , b u t i t  o b v io u s ly  u s e s  
i t  in  t h e  s e n s e  I am a f t e r .  T h is  i s  "The 
Autumn M orning" (No. 2 1 ) .  In  i t  L ew is w r i t e s  
t h a t  he i s
One t h a t  h a s  hon ou red  w e l l  
The m y s t ic  s p e l l
Of e a r t h ' s  m o st so lem n  h o u rs  
W herein  t h e  a n c ie n t  p ow ers  
Of d r y a d , e l f ,  o r  fa u n  
Or le p r e c h a u n
O ft  h a v e  t h e i r  f a c e s  shown 
To me t h a t  w a lk ed  a lo n e  
S e a sh o r e  o r  h a u n ted  fe n  
Or m o u n ta in  g l e n .
T h is  i s  t y p i c a l  o f  s e v e r a l  poems in  t h a t  i t  
m ix e s  t h e  c l a s s i c a l  b e in g s  ( th e  d r y a d , th e  
fa u n ) and t h e  A n g lo - I r i s h  ( th e  e l f ,  th e  
le p r e c h a u n ) .  L e w is , o f  c o u r s e ,  c o n t in u e d  
t o  m ix h i s  m yths in  t h i s  l a t e r  l i f e ,  
s p e c i f i c a l l y ,  in  N a r n ia .
A n oth er  poem w ith  a c a t a lo g u e  may be  
c o n s id e r e d  w ith  t h i s  o n e . In  " V ic to ry "  (No.
4 ) ,  t h e  poem b e g in s  t h r e e  s t a n z a s  o f  t h e  d e c a y  
o f  a n c ie n t  m a t t e r s ,  o n ly  t o  c o n t r a s t  t h e i r  
l o s s  w ith  m an 's s p i r i t  w h ich  g o e s  on s t r i v i n g ;  
h e r e  i s  th e  se c o n d  s t a n z a :
The f a e r i e  p e o p le  from  ou r  w oods a r e  
g o n e .
No D ryad s h a v e  I  fou n d  in  a l l  ou r  
t r e e s .
No T r it o n  b lo w s  h i s  horn  a b o u t ou r  
s e a s
And A rth u r  s l e e p s  f a r  h e n c e  in  
A v a lo n .
I t  i s  a l s o  o b v io u s  t h a t  t h e s e  l a s t  tw o poem s, 
a t  t h e  s u r f a c e  l e v e l ,  c o n t r a d ic t  e a c h  o t h e r .
In  o n e  c a s e ,  L ew is  h a s  s e e n  an e l f  and in  th e  
n e x t ,  t h e  f a e r i e s  a r e  g o n e . I t ' s  a 
m y s t e r io u s  w o r ld .
M ost o f  t h e  r e s t  o f  t h e  p oem s, I  w ould  
s u g g e s t ,  t r e a t  t h e  f a e r i e s  b a s i c a l l y  a s  a  
sym bol o f  th e  m y s t e r io u s ,  t h e  R o m a n tic , t h e  
dream  o f  e s c a p e .  In  s h o r t ,  th e y  a r e  
p s y c h o lo g ic a l  s y m b o ls . T h is  h a s  a lr e a d y  b een  
s e e n  in  "Autumn M orn in g ."  For a n o th e r  
e x a m p le , in  " ’Our D a i ly  B rea d '"  (No. 32),
L ew is  w r i t e s  o f  h i s  e x p e r ie n c e s  o f  S e h n s u c h t; 
he b e g in s  w ith  t h e  m y s t e r ie s  around p e o p le ,  
w h eth er  o r  n o t  t h e y  h ea r  t h e  c a l l  o f  " L iv in g  
v o ic e s "  a s  he h a s ;
. . .  some t h e r e  a r e  t h a t  in  t h e i r  
d a i l y  w a lk s
Have n o t  m et a r c h a n g e ls  f r e s h  from  
s i g h t  o f  God,
Or w a tch ed  how in  t h e i r  b ea n s and  
c a b b a g e - s t a lk s  
Long f i l e s  o f  f a e r i e  t r o d .
For L ew is in  t h e s e  e a r l y  y e a r s ,  a n g e l s  a s  w e l l  
a s  f a e r i e s  c o u ld  b e  o n ly  c o n s id e r e d  p s y c h o lo g i ­
c a l  sy m b o ls .
Even c l e a r e r  i s  t h i s  p s y c h o lo g ic a l  
p r o j e c t io n  in  t h e  poem "In P r a is e  o f  S o l id  
P e o p le "  (No. 2 4 ) .  In  t h i s  poem , L e w is , in  
c o n t r a s t  w ith  t h e  u n im a g in a t iv e ,  suburban  
p e o p le  he p r a i s e s ,  i s  a dream er:
And so o n  a n o th e r  p h an ton  t i d e  
Of s h i f t i n g  dream s b e g in s  t o  p la y .
And d u sk y  g a l l e y s  p a s t  me s a i l ,
F u l l  f r e i g h t e d  on a f a e r i e  s e a ;
I  h ear  t h e  s i l k e n  m erch a n ts  h a i l  
A c r o ss  t h e  r in g in g  w aves t o  me.
And t h e n ,  s u d d e n ly , he aw akes from  t h e  dream  
and i s  back  in  h i s  room .
Two o t h e r s  w h ich  b e lo n g  in  t h i s  c l a s s  a r e  
" B a lla d e  M ystiq u e"  (No. 28) and "N ight"  (No.
2 9 ) ,  In  t h e  fo r m e r , L ew is c o n t r a s t s  ( o r ,  a t  
l e a s t  t h e  sp e a k e r  c o n t r a s t s ,  f o r  i t  i s  n o t  so  
o b v io u s ly  L ew is t h i s  t im e )  h i s  c o n te n tm e n t in  
an i s o l a t e d  h o u se  w it h  h i s  f r ie n d s '  w orry  a b o u t  
him . He d e s c r ib e s  t h e  v i s i o n s  he h a s  s e e n ,  
and "L'Envoy" c o n c lu d e s ;
The f r i e n d s  I  h a v e  w ith o u t  a p e e r 4 
Beyond t h e  w e s te r n  o c e a n 's  g lo w .  
W h ith er  t h e  f a e r i e  g a l l e y s  s t e e r .
They t h i s  human f r i e n d s ]  do n o t  
know: how sh o u ld  th e y  know?
In  "N ight"  L ew is d e s c r ib e s  a "Druid wood" in  
w h ich  h e w ould  sp en d  th e  t i t u l a r  p e r io d ;  t h e r e  
t h e  o w ls
Hear t h e  w i l d ,  s t r a n g e ,  t u n e l e s s  so n q  
Of f a e r i e  v o i c e s ,  t h in  and h ig h  
As t h e  b a t ' s  u n e a r th ly  c r y .  . . .
A v e r v  odd c o m p a r iso n . The o w ls  a l s o  h ea r  th e  
sound o f  th e  f a e r y  d a n ce  a l l  n ig h t  lo n g .  The 
f a e r i e s  seem t o  b e th e  grou p  c a l l e d  "The w indy
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p eo p le"  in  t h i s  poem; a t  any r a t e ,  L ew is  
fu r th e r  i d e n t i f i e s  them w ith  su p e r n a tu r a l  
b e in g s  l i v i n g  under th e  s e a ,  p r o b a b ly  in  a 
b orrow in g  from  I r i s h  m yth . The h e r e  in  th e  
seco n d  l i n e  o f  t h i s  e x c e r p t  may r e f e r  t o  th e  
g r o v e  w ith  w h ich  th e  poem began o r  i t  may, by 
t h i s  t im e , r e f e r  t o  "some f lo w e r y  lawn" w here  
th e  f a e r i e s  d a n ce:
K in gs o f  o l d ,  I ' v e  h eard  them s a y ,  
Here have found them f a e r i e  l o v e r s  
T hat charmed them o u t  o f  l i f e  and 
k is s e d
T h e ir  l i p s  w ith  c o ld  l i p s  u n a f r a id ,  
And su ch  a s p e l l  around them made 
T hat th e y  h ave p a sse d  beyond th e  
m is t
And fou n d  th e  C o u n tr y -u n d e r -w a v e .. . .
T h is  poem, a f t e r  b e g in n in g  w ith  th e  p s y c h o lo g i ­
c a l  w ish  fo r  e s c a p e ,  i t  sou n d s l i k e ,  tu r n s  
more d e s c r i p t i v e  th an  th e m a t ic :  th e  d e t a i l s
a r e  e la b o r a t e d ,  r a th e r  th a n  th e  them e s t a t e d —  
w hich  i s ,  a f t e r  a l l ,  one o f  th e  b a s e s  o f  a r t .
One more poem b e lo n g s  t o  t h i s  dream o f  
e s c a p e  I  have been  t r a c in g .  In  "Song o f  th e  
P ilg r im s "  (No. 2 5 ) ,  th e  sp ea k er  i s  on a jo u rn ey  
t o  e s c a p e  back o f  th e  N orth  W ind, t o  r e a c h  t h a t  
m y s te r io u s  fa r  la n d  fa r  t o  th e  N o r th . For 
L ew is t h i s  H yperborean dream may have come 
p a r t i a l l y  from  G eorge M acD onald 's c h i l d r e n ' s  
b ook , a lth o u g h  we a r e  more l i k e l y  t o  th in k  o f  
an " in v en ted "  m yth in  U r su la  K. L eG u in 's The 
L e f t  Hand o f  D a rk n ess . A t on e p o in t  L ew is  
d e s c r ib e s  t h i s  la n d  and p r e s e n t s
. . .  p o e t s  w is e  in  r o b e s  o f  f a e r i e
g o ld  [ who]
W hisper a w i ld ,  sw e e t  son g  t h a t  f i r s t  
was t o ld
Ere God s a t  down t o  make th e  M ilky  
Way.
So f a r ,  a l l  o f  t h e s e  poems o f  e sc a p e  
h ave a s s o c ia t e d  f a e r i e  w ith  th e  p la c e  o f  
e s c a p e .  B ut L ew is i s  n o t  c o n s i s t e n t .  In  on e  
poem, "W orld 's D e s ir e "  (No. 3 9 ) ,  L ew is  
d e s c r ib e s  a c a s t l e  w h ich  th e  sp ea k er  and h i s  
lo v e  w i l l  f l e e  t o ,  a p la c e  w ith  g a rd en s and 
" lo v e ly  f o lk " — b u t
Through th e  w et and w avin g  f o r e s t  
w ith  an a g e - o ld  sorrow  la d e n  
S in g in g  o f  th e  w o r ld 's  r e g r e t  
w anders w ild  th e  f a e r i e  m aid en . 
Through th e  t h i s t l e  and th e  b r i e r ,  
th ro u g h  th e  t a n g le s  o f  th e  th o r n ,  
T i l l  h er  e y e s  be dim  w ith  w eep in g  
and h er  h o m ele ss  f e e t  a r e  t o r n .  
O ften  t o  th e  c a s t l e  g a te  up sh e  lo o k s  
w ith  v a in  en d ea v o u r ,
For h er  s o u l l e s s  l o v e l i n e s s  t o  th e  
c a s t l e  w in n eth  n e v e r .
H ere , o b v io u s ly ,  i s  a to u c h  o f  th e  l a t e r  
L ew is . The im p o rta n t term  i s  th e  f a e r i e ' s  
" s o u l l e s s  l o v e l i n e s s ."  D e s p ite  th e  f a c t  
t h a t  L ew is was a n t i t h e i s t  a t  t h i s  t im e ,  
a s  i s  c l e a r  in  many o f  th e  poems w h ich  I  
have n o t  d is c u s s e d  and a s  i s  c l e a r  from h i s  
summary o f  h i s  l i f e  in  S u r p r ise d  by J o y , 
n e v e r t h e le s s  th e  f a e r i e  i s  e x c lu d e d  from  
t h i s  c a s t l e  o f  th e  w o r ld 's  d e s i r e  b eca u se  
sh e  h as no s o u l . 5 Of c o u r s e , i t  i s  g iv e n  
to  p h ilo s o p h e r s  to  be c o n s i s t e n t ,  i f  th e y  
c a n , w h ile  p o e t s  have o f t e n  b een  known t o
s in g  a s  th e  M u se's im p u ls e s  move them .
P erh ap s we g a in  so m eth in g  by c a l l i n g  th e  
Muse th e  p o e t ' s  in n e r  p s y c h e , p erh a p s n o t .
B ut f o r  t h i s  s tu d y , th e  im p o r ta n t th in g  i s  
t h a t  t h i s  fo resh a d o w s th e  d i v i s i o n  o f  
r e a lm s found  in  "The Queen o f  Drum."
T hree o f  t h e s e  e a r ly  poems rem ain  t o  be  
c o n s id e r e d .  Two o f  them  p r e s e n t  a rg u m en ts , 
"Song" (No. 26) and "Hymn ( f o r  B o y s' V o ic e s )"  
(No. 3 1 ) .  The f i r s t  b e g in s :
F a e r ie s  m ust be in  th e  woods 
Or th e  s a t y r s '  la u g h in g  b r o o d s—  
T r ito n s  in  th e  summer s e a .
E ls e  how c o u ld  th e  dead t h in g s  be  
H a lf  so  l o v e l y  a s  th e y  a re?
T h u s, i t  s a y s ,  o n ly  th ro u g h  t h e  p a r t i c i p a t i o n  
o f  l e s s e r  s p i r i t s  can  n a tu r e  be g iv e n  i t s  
b e a u ty  in  th e  ey e  o f  human b e h o ld e r s .  P robab ly  
t h i s  sh o u ld  be rea d  in  a v e r y  R om antic c o n t e x t :  
th e  o n ly  way o u t  o f  an e g o t i s t i c a l  p o s i t i o n ,  
in  w h ich  th e  R om antic o b s e r v e r  p r o j e c t s  m eaning  
i n t o  n a tu r e , i s  an a f f ir m a t io n  o f  a s p i r i t u a l  
e s s e n c e  in  n a tu r e .  W ordsw orth, in  " L in es  
Composed a  Few M ile s  ab ove T in te r n  A bbey,"  
fou n d  "A m o tio n  and a s p i r i t ,  t h a t . . .  r o l l s  
th ro u g h  a l l  t h in g s " . L ew is w r i t e s  l a t e r  in  th e  
poem:
Atoms dead  c o u ld  n e v e r  th u s  
S t i r  th e  human h e a r t  o f  us  
U n le s s  th e  b e a u ty  t h a t  we s e e  
The v e i l  o f  e n d le s s  b e a u ty  b e . . . .
The o th e r  poem w ith  an argum ent i s  more l i k e  
S h e l le y  th a n  W ordsw orth. In  "Hymn (For B o y s ’ 
V o ic e s ) " ,  L ew is b e g in s :
A l l  th e  t h in g s  m a g ic ia n s  do 
C ould b e done by me and you  
F r e e ly ,  i f  we o n ly  knew.
Human c h i ld r e n  e v e r y  day
C ould  p la y  a t  gam es th e  f a e r i e s  p la y
I f  th e y  w ere b u t shown th e  w ay.
T h is  i s  so m eth in g  l i k e  th e  t h e s i s  o f  
P rom etheus Unbound: t h e  r e v o lu t io n  can  be
p roduced  by a ch an ge in  m en ta l a t t i t u d e .
In  h i s  u s u a l i d e n t i f i c a t i o n  o f  f a e r i e — who 
a r e  m en tio n ed  in  th e  f o r e g o in g  p a s s a g e — w ith  
th e  la n d  o f  d e s i r e ,  L ew is w r i t e s  l a t e r  in  th e  
poem:
We c o u ld  r e a c h th e  H idden lan d  
And grow  im m ortal o u t  o f  hand 
I f  we c o u ld  b u t u n d ersta n d !
The p a r a l l e l i s m  o f  th e  s ta n z a s  p r o v id e s  th e  
i d e n t i f i c a t i o n .
F i n a l l y ,  t h e r e  i s  a c u r io u s  poem— "The 
S atyr"  (No. 3 ) .  I t  b e g in s  w ith  two s ta n z a s  
on th e  s e t t i n g  and a c t i o n :
When th e  f lo w e r y  hands o f  s p r in g  
F o r th  t h e i r  w oodland r i c h e s  f l i n g ,
Through th e  meadows, th ro u g h  th e  
v a l l e y s
G oes th e  s a t y r  c a r o l l i n g .
From th e  m ountain  and th e  m oor.
F o r e s t  g r e e n  and o cea n  sh o r e
A l l  th e  f a e r i e  k in  he r a l l i e s  
Making m u sic  everm ore.
A f te r  th r e e  s t a n z a s 'd e s c r ib in g  th e  s a t y r —  
F reu d ia n s  w i l l  be in t e r e s t e d  in  th e  em p h asis  
o n  h i s  horns in  th e  th ir d  o f  t h e s e — th e  poem
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e n d s  w i t h  t h i s  s t a n z a :
F a e r i e  m a i d e n s  h e  m a y  m e e t
F l y  t h e  h o r n s  a n d  c l o v e n  f e e t ,
B u t ,  h i s  s a d  b r o w n  e y e s  w i t h  
w o n d e r
S e e i n g — s t a y  f r o m  t h e i r  r e t r e a t .
A s  w i t h  a l l  s e x u a l  p o e m s ,  i t  i s  t e m p t i n g  t o  
r e a d  t h e  v e r s e  i n  t e r m s  o f  L e w i s ' s  s e x u a l  
b i o g r a p h y — s o  m u c h  a r e  w e  i n f l u e n c e d  b y  F r e u d .  
B u t ,  d e s p i t e  t h e  t e m p t a t i o n ,  I  t h i n k  s o m e t h i n g  
e l s e  i s  o f  a t  l e a s t  e q u a l  i n t e r e s t  h e r e .  T h e  
e m o t i o n a l  a p p e a l  o f  t h e  s a t y r  h e r e  i s  v a r i o u s :  
a n  i m a g e  o f  e n e r g y ,  o f  s i n g i n g ,  a t  t h e  f i r s t ;  
a  c o m b i n a t i o n  o f  t h e  h u m a n e  a n d  b e s t i a l  i n  
t h e  d e s c r i p t i o n  I  h a v e  o m i t t e d ;  a n d  a  s a d n e s s  
a t  t h e  f l i g h t  o f  t h e  f a e r i e  m a i d e n s  a t  t h e  e n d .  
I t  i s  n o  d o u b t  t e m p t i n g  t o  d r a w  a n a l o g i e s  t o  
t h e  h u m a n i z a t i o n  o f  t h e  f a u n s  i n  N a r n i a ,  b u t  
t h a t  t o o  I  f i n d  m i s l e a d i n g .
W h a t  I  s e e  h e r e  i s  a  t y p i c a l  V i c t o r i a n  
s p l i t  b e t w e e n - t h e  s e x e s ,  w h i c h  I  a s s u m e  L e w i s  
c a t c h e s  o u t  o f  h i s  c h i l d h o o d  e n v i r o n m e n t .  T h a t  
i s ,  m e n  a r e  h a l f  i n t e l l e c t s  a n d  n o b l e  e m o t i o n s ,  
a n d  h a l f  b e a s t s  b e l o w .  B u t  w o m e n ,  i f  w e  r e a d  
t h i s  p o e m  w i t h i n  t h e  c o n t e x t  o f  S p i r i t  o f  
B o n d a g e ,  a r e  i d e a l s ,  f o r  t h e y  a r e  c a l l e d  
f a e r i e s ;  f u r t h e r ,  t h e y  d o  r i g h t  t o  f l e e  
m e n ,  b u t  t h e y  m a y  b e  c a u g h t — w i t h  a l l  o f  t h e  
b e s t i a l i t y  t h a t  i m p l i e s — b y  t h e i r  s y m p a t h y  
f o r  t h e  m a n ' s  p s y c h o l o g i c a l  p a i n .  T h i s  i s  
v e r y  V i c t o r i a n ,  a n d  m o s t  o f  u s ,  i f  n o t  a l l  o f  
u s ,  w o u l d  s a y  i t  i s  v e r y  w r o n g .  B u t  i t  s h o w s  
L e w i s  a s  a  p r o d u c t  o f  h i s  t i m e ,  a n d  f o r  m y 
p u r p o s e s  i t  h a s  t h e  p r o p e r  e m p h a s i s  o n  t h e  
f a e r i e s  a s  i d e a l  f i g u r e s .  T h e  w o m e n  h e r e  a r e  
n o t  e r o t i c  s y l p h s .
III. A  Brief Comment on
'The Nameless Isle'
T h i s  s u r v e y  o f  e l e v e n  p o e m s  i n  S p i r i t s  i n  
B o n d a g e  h a s ,  I  b e l i e v e ,  e s t a b l i s h e d  t h e  l a n d  
o f  f a e r i e  a s  a n  i d e a l  o f  R o m a n t i c  e s c a p e  a n d  
t h e  f a e r i e s ,  w i t h  o n e  o r  t w o  c l e a r  e x c e p t i o n s ,  
a s  t h e  a t t r a c t i v e  i n h a b i t a n t s  o f  t h i s  g o l d e n  
r e a l m .  T h i s  s t i l l  a p p l i e s  i n  " T h e  Q u e e n  o f  
D r u m ."  B u t  f i r s t  I  w o u l d  l i k e  t o  b r i e f l y  
m e n t i o n  " T h e  N a m e l e s s  I s l e "  ( w r i t t e n  i n  1 9 3 0  
a n d  p u b l i s h e d  i n  N a r r a t i v e  P o e m s  i n  1 9 6 9 ) .
T h e  r e a s o n  I  b r i e f l y  m e n t i o n  i t  i s  t h a t  I  
m u s t  e i t h e r  s a y  a l m o s t  n o t h i n g  o r  a  g r e a t  
a m o u n t .  I  h a v e  a n  u n p u b l i s h e d  p a p e r  a t  h o m e  
o n  i t ,  s a y i n g  t h e  l a t t e r .  H e r e ,  I  w i l l  h a v e  
t o  p a s s  i t  o v e r  q u i c k l y .  A t  t h e  e n d  o f  t h i s  
p o e m ,  w h i c h  i s  L e w i s ' s  r e t e l l i n g  a n d  m o d i f i ­
c a t i o n  o f  M o z a r t ' s  T h e  M a g i c  F l u t e — a n d  o n e  
o f  t h e  m o s t  a r c h e t y p a l  w o r k s  L e w i s  e v e r  w r o t e ,  
o u t s i d e ,  p e r h a p s ,  o f  P e r e l a n d r a — a t  t h e  e n d  o f  
t h i s  p o e m ,  a  d w a r f  w h o  h a s  b e e n  i n v o l v e d  i n  
t h e  a c t i o n  o f  t h e  p o e m  t u r n s  i n t o  a n  e l f  w i t h  
f e a t h e r y  w i n g s .  I  q u o t e  s o m e  p a s s a g e s :
H e l a i d  h i s  l i p  t o  t h e  l i t t l e  f l u t e .
L o n g  a n d  l i q u i d , — l i g h t  w a s  w a n i n g —
T h e  f i r s t  n o t e  f l o w e d .
. . . i t  s a n g  s o  w e l l .
F i r s t  h e  f l u t e d  o f f  h i s .  f l e s h  a w a y
T h e  s h a g g y  h a i r ;  a n d  f r o m  h i s  
s h o u l d e r s  n e x t
H e a v e d  b y  h a r m o n i e s  t h e  h u m p  a w a y ;
T h e n  h e  u n b a n d i e d ,  w i t h  a  b u r s t  o f  
b e a u t y ,  h i s  l e g s .
S t a n d i n g  s t r a i g h t e r  a s  t h e  s t r a i n  
l o u d e n e d .
. . .  E i t h e r  s h o u l d e r
W as s w e p t  w i t h  w i n g s ;  s w a n ' s  d o w n  
t h e y  w e r e ,
E l f - b r i g h t  h i s  e y e s .
( 1 1 .  5 1 6 - 5 1 8 ,  5 2 8 - 5 3 3 ,  5 3 6 - 5 3 8 )
H e i s  l a t e r  c a l l e d  a n  e l f  b y  t h e  m a g i c i a n  i n  
t h e  s t o r y  ( 1 .  6 8 3 )  a n d  b y  t h e  n a r r a t o r  ( 1 .  7 1 1 ) ,  
e v e n  t h o u g h  i n  t h e  l a s t  r e f e r e n c e  t o  t h e , e l f  
h e  i s  c a l l e d  " t h a t  w i n g e d  b o y "  ( 1 .  7 2 7 ) . 6 I  
t r a c e  t h e s e  r e f e r e n c e s — f u l f i l l i n g  my p r o m i s e  
t o  b e  t h o r o u g h  a n d  s c h o l a r l y — b u t  I  d o  n o t  
t h i n k  t h e y  a d d  m u c h  t o  m y t h e m e .  L e w i s  h e r e  
i s  d o i n g  s o m e t h i n g  v e r y  s p e c i a l  w i t h  t h e  e l f  
f i g u r e ,  a n d  h e  i s  n o t  p u r e  e l f .  I n d e e d ,  t o  
b e  b r i e f ,  h e  i s  h a l f  a n g e l ,  a s  t h e  w i n g s  s h o w ;  
a t  t h e  e n d  o f  t h e  p o e m  h e  i s  p l a y i n g  t h e  r o l e  
o f  t h e  a n g e l  g u i d i n g  t h e  s h i p  o f  s a v e d  s o u l s  
t o  M o u n t  P u r g a t o r y  i n  D a n t e ' s  D i v i n e  C o m e d y .
A s  I  s a i d ,  I  h a v e  t o  s a y  m u c h  a b o u t  t h i s  p o e m  
o r  v e r y  l i t t l e ;  w h a t  I  n e e d  t o  s a y  i n  t h i s  
p a p e r  i s  o n l y  t h i s :  t h e  e l f  d o e s  n o t  f u n c t i o n
h e r e  a s  t h e  e m b le m  o f  e s c a p e .  T h i s  p o e m  i s  
d a t e d ,  a s  w a s  s a i d ,  i n  1 9 3 0 ,  w h i c h  w a s  i n  t h e  
m i d s t  o f  L e w i s ' s  r e t u r n  t o  C h r i s t i a n i t y ;  h e  
i s  t r y i n g  t o  r e s h a p e  t h e  e l f i n  f i g u r e  t o  h i s  
n e w  b e l i e f s .  I  w i l l  r e t u r n  t o  t h i s  p o i n t  
l a t e r .
IV. "The Queen of Drum"
I  f i n a l l y  r e a c h  " T h e  Q u e e n  o f  D r u m . " L e t  
m e g i v e  a  s u m m a r y  o f  t h e  p o e m  f o r  t h o s e  w h o  
h a v e  n o t  r e a d  i t  r e c e n t l y .
A f t e r  a  b r i e f  o p e n i n g  s e c t i o n  s u g g e s t i n g  
d r e a m s  a n d  w a k i n g  (N a r r a t i v e  P o e m s ,  p .  1 3 1 ) ,  
t h e  r e s t  o f  C a n t o  I  t e l l s  o f  t h e  K i n g  o f  D ru m  
b e i n g  g o t t e n  u p ,  o f  h i s  m e e t i n g  t h e  Q u e e n  i n  
t h e  h a l l s  o f  t h e  c a s t l e ,  s h e  b e i n g  j u s t  b a c k  
f r o m  a  n i g h t  o f  r o a m i n g  t h e  c o u n t r y s i d e  a n d  o f  
h i m  c a l l i n g  h e r  a  M a e n a d  ( p .  1 3 3 ) ,  w h i c h  i s  t h e
f i r s t  o f  s e v e r a l  c l a s s i c c __r e f e r e n c e s .  L a t e r ,
t h e  K i n g ' s  C o u n c i l  m e e t s ,  a t  t h e  e n d  o f  w h i c h  
t h e  C h a n c e l l o r  d e n o u n c e s  t h e  Q u e e n ;  s h e  
a p p e a r s ,  a n d  s a y s  t h a t  t h e y  h a v e  a l l  s o  
w a n d e r e d  a t  n i g h t  i n  t h e i r  d r e a m s  ( C a n t o  I ,  
p p .  1 3 1 - 1 4 0 ) .  C a n t o  I I .  T h a t  a f t e r n o o n  t h e  
K i n g  a n d  C h a n c e l l o r  m e e t ,  d r i n k  w i n e ,  a n d  
d i s c u s s  t h e  Q u e e n ,  w h o  w a s  t a k e n  f r o m  t h e  
m e e t i n g  b y  t h e  A r c h b i s h o p ,  t h e  K i n g  a n d  t h e  
C h a n c e l l o r  s a y i n g  s h e  t r a v e l l e d  b o d i l y  r a t h e r  
t h a n  j u s t  i n  d r e a m s .  F o r  t h e i r  o w n  p o l i t i c a l  
p u r p o s e s ,  t h e y  d e c i d e  t o  g e t  J e s s e r a n ,  a  
f o r t u n e - t e l l e r — o r  h i s  c o r p s e — o u t  o f  t h e  
d u n g e o n s  b e n e a t h  t h e  c a s t l e  ( C a n t o  I I ,  p p .  
1 4 1 - 1 4 7 ) .
C a n t o  I I I .  A s  t h e  K i n g  a n d  C h a n c e l l o r  
d e s c e n d  i n t o  t h e  d u n g e o n s ,  t h e  Q u e e n  a n d  
A r c h b i s h o p  t a l k  i n  a  t o w e r ;  w i t h  h e r  
i n s i s t e n c e  o n  h i s  i n f o r m a t i o n  a b o u t  a n o t h e r  
r e a l m  o f  e x p e r i e n c e ,  h e  h a s  t o  a b a n d o n  h i s  
w o r l d l i n e s s  a n d  s p e a k  o f  t h e  C h r i s t i a n  
u n d e r s t a n d i n g  o f  H e l l  a n d  H e a v e n .  S h e  r e j e c t s  
h i s  v i e w s ,  b u t  b e f o r e  t h e  a r g u m e n t  i s  s e t t l e d ,  
g u a r d m e n  a p p e a r  t o  c o n d u c t  t h e m  t o  t h e  G e n e r a l  
( t h e  G e n e r a l  w h o  f i r s t  a p p e a r e d  i n  t h e  C o u n c i l  
m e e t i n g )  w h o  h a s  t a k e n  o v e r  D ru m  ( C a n t o  I I I ,  
p p .  1 4 8 - 5 5 ) .  C a n t o  I V .  T h e  G e n e r a l  h a s  
l o c k e d  t h e  d o o r  o f  t h e  d u n g e o n  b e h i n d  t h e  
K i n g  a n d  C h a n c e l l o r — s o  t h e y  w i l l  s t a y  d o w n  
t h e r e — a n d  h e  i n f o r m s  t h e  Q u e e n  s h e  w i l l
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becom e h i s  w i f e ;  sh e  sa y s  t h a t  sh e  c a n n o t  
su b m it in  f r o n t  o f  a l l  h i s  men— b u t w i l l  
d i s c u s s  th e  m a tte r  l a t e r .  He se n d s  h er  
under guard  t o  h er  to w e r , and sh e  kn ock s  
down th e  on e guard and e s c a p e s  from  th e  
p a la c e .  M ean w h ile , th e  G en era l a s k s  th e  
A rch b ish o p  t o  run a s t a t e  ch u r c h , s u p p o r t in g  
h i s  r u le ;  th e  A rch b ish o p  r e f u s e s  and i s  
k i l l e d — b e a te n  t o  d e a th — by th e  G e n e r a l 's  
men (C anto IV , p p . 1 5 6 - 1 6 5 ) .  C anto V. The 
Queen f l e e s ,  p u rsu ed  by men w ith  d o g s ;  sh e  
f i n a l l y  r e a c h e s  th e  m o u n ta in s , a f t e r  h a v in g  
o f f e r i n g  h e r s e l f  t o  A r te m is;  t h e r e ,  w here  
t h r e e  ro a d s  d iv e r g e  i n  a v a l l e y ,  sh e  m ee ts  
an e l f  who u r g e s  h e r  t o  ta k e  th e  c e n t e r  p a th —  
in  a v i s i o n  sh e  s e e s  th e  A r c h b ish o p , who 
u r g e s  h er  to  su b m it h e r s e l f  t o  God, b u t  sh e  
r e f u s e s ,  and t a k e s  th e  m id d le  p a th  t o  th e  
rea lm  o f  th e  e l v e s  (C anto V , p p . 1 6 6 - 1 7 5 ) .
In  t h i s  summary, b r i e f  and in a d e q u a te  a s  
i t  i s — i f  I  had more t im e  I  w ould  rea d  
p a s s a g e s  from ’ th e  poem t o  g iv e  you i t s  f l a v o r —  
in  t h i s  summary, you  w i l l  h ave c a u g h t th e  
e s s e n t i a l  p o in t s  in  th e  p a t t e r n  we h ave b een  
f o l l o w in g .  The Queen g o e s  t o  th e  f a r  h i l l s  
in  a q u e s t  f o r  some s o r t  o f  n ig h t - t im e  
m ea n in g . F i n a l l y ,  c h a se d  by men and d o g s ,  
sh e  g o e s  tow ard  them  in  th e  d a y tim e  b u t  
r e a c h e s  them  in  t h e  n i g h t .  I  w i l l  q u o te  th e  
s i g n i f i c a n t  p a s s a g e s  in  a moment from  th e  
c o n c lu s io n .
F i r s t ,  th e  poem n e e d s  a c o n t e x t  o f  L e w is 's  
l i f e .  W a lter  Hooper h a s  t r a c e d  th e  seq u en ce  
o f  t h e  p o em 's c o m p o s it io n , from  i t s  f i r s t  
m en tio n  in  L e w is 's  d ia r y  in  1 9 2 7 , w h ich  
t r a c e d  i t  in  v a r io u s  form s back  t o  1 9 1 8 , when 
L ew is was tw e n ty -o n e . W a lter  Hooper th in k s  
th e  poem w as co m p le ted  a b o u t 1 9 3 3 -3 4  (N a r r a t iv e  
Poem s, P r e f a c e ,  p . x i i i ) ; c e r t a i n l y  i t  was 
f i n i s h e d  by 1938 when L ew is rea d  p a r t s  o f  i t  
a t  a  summer program  in  O xford . Thus i t  was 
w r i t t e n  d u r in g  th e  p e r io d  o f  L e w is 's  c o n v e r s io n  
b u t o v e r  a  lo n g e r  p e r io d  th a n  w ith  "The 
N am eless I s l e . "  In  t h i s  poem , h o w ev er , L ew is  
t r e a t s  r e l i g i o n  d i f f e r e n t l y  th a n  he d o es  
b e f o r e  o r  a f t e r .
L e t  me b e g in  w ith  t h e  i d e n t i f i c a t i o n  o f  
th e  Q u een 's  s e a r c h  w ith  t h o s e  I  h ave t r a c e d  in  
S p i r i t s  in  B ondage. In  th e  c o n v e r s a t io n  
b etw een  th e  Queen and th e  A r c h b ish o p , th e  
c o n n e c t io n  i s  c l e a r .  I t  i s  t h e  A rch b ish o p  
who i d e n t i f i e s  i t  w ith  th e  e l v e s :
'How can  i t  p r o f i t  u s  t o  t a l k
Much o f  t h a t  r e g io n  w here you  sa y  
you  w a lk .
We a r e  n o t  n a t iv e  t h e r e :  we s h a l l
n o t  d i e
Nor l i v e  in  e l f i n  c o u n tr y , you  and 
I . ’ (p . 1 4 9 , 1 1 . 5 9 -6 2 )
The Q ueen, in  a r e p ly  t o  h i s  p r e s e n t a t io n  o f  
C h r is t ia n  o th e r  r e a lm s , i d e n t i f i e s  h er  s e a r c h  
w ith  th e  c a l l  o f  b e a u ty :
'Where i s  my home
Save w here th e  im m o rta ls  in  t h e i r  
e x u l t a t i o n .
M o o n -led , t h e i r  h o ly  h i l l s  f o r e v e r  
roam?
What i s  t o  me you r s a n c t i t y ,  g r a v e -  
c lo t h e d  in  w h i t e ,
C old a s  an a l t a r ,  p a le  a s  a l t a r  
c a n d le  l i g h t ?
N ot t o  su ch  p u r p o se  was th e  p lu c k in g  
a t  my h e a r t
W herever b e a u ty  c a l l e d  me i n t o  l o n e l y  
p l a c e s ,
Where dark  Remembrance h a u n ts  me w ith  
e t e r n a l  sm a r t,
Rem em brance, t h e  u n m e r c ifu l ,  th e  w e l l  
o f  l o v e ,
R e c a l l in g  t h e  f a r  d a n c e s ,  th e  f a r -  
d i s t a n t  f a c e s ,
W h isp er in g  me "What d o e s  t h i s — and 
t h i s — rem ind you  o f ? ”
How can  I  c e a s e  from  k n o c k in g  or  
f o r g e t  t o  w a tch — '
(p . 1 5 3 , 1 1 . 1 9 0 -2 0 1 )
She c a l l s  them  " im m orta ls"  b e c a u s e  th e  e l v e s  
l i v e d  u n t i l  t h e  Day o f  Judgm ent ( a t  l e a s t ,  in  
m ost a c c o u n t s ) . The c a l l  o f  b e a u ty  h e r e  i s  
e a r l i e r  c a l l e d  by t h e  Queen an "unbounded  
a p p e t i t e  f o r  la r g e r  b l i s s  /  N ot b orn  w ith  m e, 
b u t o ld e r  th a n  my m o r ta l b ir th "  (p . 1 5 0 , 1 1 .  
7 5 - 6 ) .  B l i s s  may n o t  be q u i t e  th e  same a s  
L e w is 's  u s e  o f  j o y  in  S u r p r is e d  by J o y , b u t I  
b e l i e v e  he i s  p o in t in g  t o  th e  same phenom enon.
The Q u een 's  a c t u a l  moment o f  d e c i s i o n ,  o f  
f i n a l  d e c i s i o n ,  when i t  com es i n  C anto V , i s  
e s t a b l i s h e d  w ith  a t r a d i t i o n a l  im a g e . She 
r e a c h e s  a m o o n lit  v a l l e y :
Down i n t o  i t ,  and s t r a i g h t  a h e a d ,
A s i n g l e  p a th  b e f o r e  h er  l e d ,
— A m ossy  way; and tw o w ays more 
T here m et i t  on  th e  v a l l e y  f l o o r ;
From l e f t  and r i g h t  th e y  cam e, and 
r i g h t
And l e f t  ran  on o u t  o f  th e  l i g h t .
(p . 1 7 1 , 1 1 . 1 6 3 -8 )
The " e l f i n  em peror" who m ee ts  h e r  t h e r e  
i d e n t i f i e s  them  f o r  h e r :
'K eep , k e e p , '  h e b ad e h e r ,  ' [ o] n th e  
m idm ost m o ss-w a y ,
S eek  p a s t  t h e  c r o s s -w a y  t o  t h e  la n d  
you  lo n g  f o r .
Heed n o t  t h e  ro a d  upon th e  r i g h t —  
' t w i l l  l e a d  you
To h e a v e n 's  h e ig h t  and th e  yok e  
w hence I  h a v e  f r e e d  you ;
Nor s e e k  n o t  t o  th e  l e f t ,  t h a t  so  
you  come n o t
Through t h e  w o r ld 's  c l e f t  i n t o  t h a t  
w o r ld  I  name n o t . '
(p p . 1 7 2 , 1 1 . 1 9 9 -2 0 0 ,  
2 0 1 -4 )
T h ese t h r e e  ro a d s  a r e  t h e  same t h r e e  th e  Queen 
o f  E lf la n d  p o in t s  o u t  t o  Thomas in  th e  S c o t t i s h  
b a l la d  "Thomas Rymer" (C h ild  B a lla d  No. 3 7 ) :
"O s e e  n o t  y e  yon  narrow  r o a d .
So t h ic k  b e s e t  w i ' th o r n s  and  
b r ie r s ?
T hat i s  th e  p a th  o f  r ig h t e o u s n e s s ,
Tho a f t e r  i t  b u t  few  e n q u ir e s .
"And s e e  n o t  y e  yon b r a id  b r a id  r o a d .  
T hat l i e s  a c r o s s  yon l i l l y  l oven  
[ g la d e , law n]  ?
T hat i s  th e  p a th  o f  w ic k e d n e s s ,
Tho some c a l l  i t  th e  road  to  
h e a v e n .
"And s e e  n o t  y e  t h a t  bonny ro a d .
Which w in d s a b o u t th e  f e r n i e  
b r a e  [ h i l l s i d e ] ?
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T hat i s  th e  ro a d  t o  f a i r  E l f la n d ,  
Whel[r e ]  you  and I  t h i s  n ig h t  
maum g a e ."
L ew is com b in es t h i s  w ith  a n o th e r  m o t i f —  
th e  e a t in g  o f  s u p e r n a tu r a l fo o d  w h ich  k e e p s  
th e  m o r ta l (o r  im m o r ta l, f o r  t h a t  m a tte r )  in  
th e  s u p e r n a tu r a l r e a lm . The m ost w id e ly  known 
u s e  o f  t h i s  m o t i f  in  t h e  W est i s  th e  m yth o f  
P e r se p h o n e . H ere th e  e l f  g i v e s  th e  fo o d  t o  
th e  Queen:
'E a t ,  e a t '  h e  g a v e  h er  o f  th e  
lo a v e s  o f  f a e r i e .
'E a t t h e  b r a v e  honey o f  b e e s  no man 
e n s l a v e t h . '
(p . 1 7 2 , 1 1 . 2 0 1 -2 )
And l a t e r  t h e  r e a d e r  i s  t o l d ,  "She h a s  t a s t e d  
e lv e n  bread" (p . 1 7 5 , 1 .  2 9 0 ) .  J u s t  a s ,  in  
"Thomas Rymer," Thomas t a s t e s  th e  b read  w h ich  
th e  E lv i s h  Queen c a r r i e s :
"But. I h a v e  a l o a f  h e r e  in  my l a p ,
L ik e w ise  a b o t t l e  o f  c l a r e t  w in e ,  
And now e r e  we go  f a r t h e r  o n ,
W e ' l l  r e s t  a w h i l e ,  and y e  may 
d i n e ."
P resu m a b ly , a s  w ith  P e r se p h o n e , o n c e  Thomas 
and th e  Queen o f  Drum h ave e a te n  o f  th e  su p e r ­
n a tu r a l  fo o d , th e y  a r e  t i e d  t o  e l f l a n d —  
a lth o u g h , f o r  Thomas, th e  b in d in g  o n ly  l a s t s  
se v e n  y e a r s .
I  m en tio n ed  th e  A rch b ish o p  in  th e  summary 
and h i s  g h o s t ly  r e a p p e a r a n c e  a t  th e  end o f  th e  
poem, u r g in g  th e  Queen t o  c h o o se  th e  p a th  to  
H eaven in s t e a d  o f  t h a t  t o  F a e r y la n d . The 
Q ueen, a f t e r  th e  u r g in g  o f  th e  e l f ,  i s  a t  th e  
moment o f  d e c i s i o n  o f  w h ich  o f  th e  t h r e e  p a th s  
t o  t a k e .  She f e e l s  a s  i f  sh e  i s  b e in g  p u l le d  
a p a r t :
Y et t o  th e  s a g g in g  to rm en t o f  t h a t  
d i s s o l u t i o n
She c lu n g ,  c o n te n te d  w ith  th e  
v a n is h in g
I f  o n ly  th e  f e a r ' d  moment n e v e r  
w ould a r i s e
Of b e in g  commanded t o  l i f t  up h er  
e y e s
And t o  s e e  t h a t  w hose d i s s i m i l i t u d e  
To a l l  t h in g s  s h o u ld , in  t h e  f i r s t  
s t a r e
Of i t s  a l o o f n e s s ,  make th e  w orld  
d e s p a i r .
(p . 1 7 3 , 1 1 . 2 3 2 -8 )
In  o th e r  w ord s, sh e  f e a r s  t o  s e e  G od 's f a c e .
The A r c h b is h o p 's  f a c e  sh e  s e e s  in s t e a d ,  and 
he u r g e s  h er  th e  t r a d i t i o n a l  r e p e n ta n c e , w h ich  
sh e  r e j e c t s :
'You w ould  n o t  s e e  i f  you lo o k e d  up 
o u t  o f  you r to rm en t  
T hat f a c e - - o n l y  th e  f r i n g e s  o f  H is  
o u te r  garm ent . . .
Run to  i t ,  d a u g h te r ;  k i s s  t h a t  hem .' 
She a n sw ered , 'N o.
I f  you a r e  w ith  Him p ra y  t o  Him t h a t  
He may g o .
Dr p ray  t h a t  He may ren d  and t e a r  
me.
But g o , go h en ce  and n o t  be n ear  
m e .' (p . 1 7 4 , 1 1 . 2 6 3 -8 )
The A r c h b is h o p 's  a p p ea ra n ce  h e r e  i s  a s  w hat 
C h a r le s  W illia m s  l a t e r  c a l l e d  "a G o d -b ea r in g
im a g e ."  B ut t h e  Q u een 's  r e j e c t i o n  o f  
C h r i s t i a n i t y  i s  f i n a l ,  and sh e  i s  a l lo w e d  t o  
h a v e  h er  w i l l .  T hat em p h a tic  "No" a t  th e  end  
o f  th e  l i n e  show s h e r  c l e a r  d e c i s i o n ;  a 
r e f u s a l  o f  th e  C h r is t ia n  p o s i t i o n  w ith  a f u l l  
u n d e r s ta n d in g  o f  th e  i m p l i c a t io n s .
The A r c h b ish o p , in  h i s  s p e e c h  t o  t h e  Queen 
in  C anto V , m e n tio n s  a d a n g er  in  h er  c h o ic e :
'D a u g h te r , tu r n  b a c k , h ave p i t y  y e t  
upon y o u r s e l f  . , .
Go n o t  t o  th e  u n w in te r in g  la n d  w here  
th e y  who d w e ll
Pay e a c h  t e n t h  y e a r  th e  t e n t h  s o u l  
o f  t h e i r  t r i b e  t o  H e l l . '
(p . 1 7 4 , 1 1 . 2 5 6 -8 )
And t h i s  m o t i f  i s  r e p e a te d  a t  th e  end o f  th e  
poem:
And s o ,  th e  s t o r y  t e l l s ,  sh e  p a sse d  
away
Out o f  th e  w o r ld :  b u t  i f  sh e  dream s 
t o -d a y
In  f a i r y  la n d , o r  i f  sh e  w akes in  
H e l l ,
(The ch a n ce  b e in g  o n e  in  te n )  i t  
d o e s n ' t  t e l l .
(p . 1 7 5 , 1 1 . 2 9 1 -4 )
The s o u r c e  i s  a g a in  a S c o t t i s h  b a l la d — t h i s  
t im e  "Tam Lin" (C h ild  B a lla d  N o. 3 9 ) ;  in  th e  
b a l la d  Tam t e l l s  h i s  l o v e r ,  J a n e t :
" . . .  p le a s a n t  i s  th e  f a i r y la n d ,
B u t , an e e r i e  t a l e  t o  t e l l ,
Ay a t  t h e  end o f  s e v e n  y e a r s
We pay a t i e n d  [ t a x ,  t i t h e ]  
t o  h e l l ;
I am s a e  f a i r  and fu  o f l e s h ,
I'm  fe a r d  i t  be m y se l."
The r e a s o n  t h a t  Tam i s  " f u l l  o f  f l e s h "  i s  t h a t  
he i s  a human who h as b een  ta k e n  by th e  e l v e s ;  
p resu m a b ly  th e y  p r e f e r  t o  pay o v e r  humans 
r a th e r  th a n  t h e i r  own k in d  (an u n q u ie t in g  
th o u g h t f o r  th e  Queen o f  Drum, b u t in  L e w is 's  
poem sh e  seem s t o  h ave th e  same od d s a s  th e  
e l v i s h  b o r n ) . Why L ew is s h i f t e d  th e  s e v e n th  
y e a r  t o  th e  t e n t h  y e a r  i s  n o t  c e r t a i n ;  
p o s s i b l y  t o  r e in f o r c e  th e  id e a  o f  th e  t i t h e ,  
p o s s i b l y  f o r  th e  rhythm  and p a r a l l e l i s m  o f  
th e  l i n e .
W hat, t h e n ,  i s  a r e a d e r  t o  make o f  L e w is 's  
b a lla d -h a u n te d  n a r r a t iv e ?  O b v io u s ly  L ew is d o e s  
n o t  s e e  S eh n su ch t a s  le a d in g  t o  God, a s  he 
w i l l  i n  P i lg r im ' s  R e g r e ss  and S u r p r is e d  by J o y . 
In  l i g h t  o f  h i s  e a r l i e r  poem s, on e w ould  ten d  
t o  i d e n t i f y  L ew is w ith  th e  Qu een ; in  l i g h t  o f  
h i s  l a t e r  C h r is t ia n  e s s a y s ,  w ith  th e  A rch­
b is h o p . P ro b a b ly  i t  i s  s a f e s t  t o  sa y  t h a t  
L ew is in  "The Queen o f  Drum" p r o j e c t s  th e  
R om anticism  o f  h i s  y o u th  a g a in s t  h i s  new -fou n d  
C h r i s t i a n i t y ,  n o t  in  th e  s e n s e  t h a t  he had 
fou n d  them a t  odds u l t i m a t e l y ,  b u t a s  a 
p r o j e c t io n  o f  w hat he had f e l t  d u r in g  h i s  y e a r s  
o f  a t h e i s t i c  R om an tic ism . T h is ,  o f  c o u r s e ,  
i s  r e a d in g  th e  poem in  th e  a u t h o r ia l  term s  
w h ich  L ew is d is p a r a g e s  in  The P e r s o n a l H e r e sy . 
B ut i t  w ou ld  j u s t  a s  e a s y  t o  read  th e  poem in  
term s o f  th e  h i s t o r y  o f  i d e a s : th e  Queen o f
Drum s ta n d s  f o r  th e  ty p e  o f  n in e t e e n t h - c e n t u r y  
R om anticism  found  in  S h e l l e y ' s  "Hymn to  
I n t e l l e c t u a l  B eauty"  and th e  A rch b ish o p  fo r  
th e  t r a d i t i o n a l ,  o r th o d o x , s u p e r n a tu r a l  
C h r i s t i a n i t y .  Or i t  w ould  he p o s s i b l e  t o  read
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the poem in terms of personality types: the
dreamer vs. the moralist, both projected in 
terms of the supernatural. Lewis later, in 
The Great Divorce, will again picture souls 
being urged to seek salvation and (all but 
one) refusing it: but never again will he
show so clearly one who denies God for the sake 
of an alternate ideal, and who does it (while 
with some fears) with such a clarity of 
understanding of what she is refusing.
However one considers it, "The Queen of 
Drum" is an odd work in Lewis's career. Never 
again will he admit a third pathway: all roads
hereafter will lead to Heaven or Hell; Lewis 
is a great writer for making sharp distinctions. 
But somehow, in this poem, he was moved to 
follow the model of a ballad: "And see not
ye that bonny road, / Which winds about the 
fernie brae?" Only for a moment is it 
visible. Even the name of the country— Drum—  
is unexplained. Perhaps Drum suggests that 
just under the surface of the world— under the 
drumhead— lies dark, resonating mysteries?
(Most people are content with surface know­
ledge.) Or did Lewis pick it because of its 
consonance with dream? Let me conclude by 
printing the passage in which the faery lord 
appears to the Queen: I will stress the
internal rhymes in the lines with underlining, 
thus somewhat distorting them; but these many 
internal rhymes, with enjambment, tend to 
make the ear lose the line pattern in the 
welter of echoing sounds anyway— which was 
presumably Lewis's intention, since he does 
not rhyme the lines, using only feminine 
endings to them:
And lo! it was a horse and rider, 
Breathing, unmoving, close beside 
her...
More beautiful and larger
Than earthly beast, that charger,
Where rode the proudest rider;
— Rich his arms, bewitching 
His air— a wilful, elfin 
Emperor, proud of temper.
In mail of eldest moulding 
And sword of elven silver,
Smiling to beguile her. . . .(11. 
181-91)
Whatever we say about Lewis's intentions in 
this poem, his verse shows the emotional appeal of the faerie.
V. Afterwords
I have reached and now have passed the 
high point of my paper. But a legitimate 
question remains: what does Lewis do after­
wards about faerie? We now have him converted. 
He has used faerie as a symbol of Romantic 
Longing for many years, even through "The 
Queen of Drum"; he has tried to Christianize 
the faerie people in "The Nameless Isle."
As We know, in such books as The Pilgrim's 
Regress and Surprised by Joy, Lewis shifts from 
the three-fold path of "The Queen of Drum" and 
says that such longing leads to God, ultimately. 
But surely faeries make poor symbols of God.
The answer to my rhetorical question, so 
far as Lewis's poetry is concerned, is that 
Lewis drops faerie from his poetry. In reading 
through Poems (1964), I find only two uses of
elf or faerie— and it is probably no error 
both of these are the word elf. In "The Day 
with a White Mark" (1949) Lewis describes an 
extremely happy day and asks what caused it:
"Was it an elf in the blood? or a bird in the 
brain?" (1. 2; see also 1. 23).
This is making an elf psychological in 
the extreme! But it does not seem to be taking 
elves very seriously qua elves. Again in an 
epitaph (No. 13), Lewis describes a woman who 
on the Day of Judgment will be startled to see 
her virtuous speech praised; Lewis describes 
the woman
with her old woodland air 
(That startled, yet unflinching stare, 
Half elf, half squirrel, all surprise)
This may be even worse than the former, for the 
parallelism with the squirrel suggests Lewis 
in thinking of the small, diminutive elves of 
literary tradition— and, it must be admitted, 
of some folk tradition. But it is more cute 
than dangerous.
Therefore, when we see what Lewis made 
of faeryland early and his near suppression of 
it later, outside of scholarly writings, we can 
only conclude that the suppression was deliber­
ate. He could encourage Tolkien who knew much 
about that land, but surely Lewis decided that 
for himself, faeryland was too dangerous for 
further visits. His Romantic blood could not 
be trusted within the edges of that place. 
Instead, he would create his own realms—  
Malacandra, Perelandra, Narnia— perhaps some­
what like to but never to be identified with 
faerie; he would not take that third road again. 
His dance with the faerie was over.
Footnotes
1This introduction was written for Mythcon, 
but it was cut at the last minute. I had 
only forty-five minutes for my paper, and in 
revising the paper in the airplane on the way 
to California and in spare minutes (usually late 
at night) at Mythcon before it was read on 
Monday morning, Mythcon XII's last day, I had 
filled up my time.
2Dull and scholarly papers always have many 
footnotes. In this case, cf. the opening to 
Lewis's "The Inner Ring."
3The Rambler, Everyman Library, No. 994, 1953, p. 98.
4In this line— "without a peer"— a punning 
explanation of why Lewis does not address the 
envoy to a "lord" (one of the two meanings of 
peer) as is traditional? It sounds like the 
cleverness a young poet might appreciate.
5It is true that the poems in the third 
section of Spirits in Bondage tend to be more 
orthodox than those in the first section; but, 
unless Lewis being completely hypocritical in 
the last section— writing poems to project a 
false, more traditional image of his beliefs—  
they must reflect some vagrant moods of ortho­
doxy in his attitudes of the time.
6The island in the poem, left by the
c o n tin u e d  on page  47
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Meditation I F or 
m y  L a d y  o f  G r a c e
I c lo se d  my e y e s . 0 l e t  me no more f ig h t  
But seek  w ith in  a d w e llin g -p la c e  o f  L ig h t.
And lo !  my Lady came in  form so  b r ig h t  
My inward eve was d a zz led . 0 th a t  I might 
Sing fo r th  my joy  in  words o f  wonder q u ite  
As f a i r  a s  ever  o o e t sang in  h e ig h t  
Of so a r in g  p r a is e ,  and k n ee l her humble kn igh t  
Content to  r e s t ,  made g e n tle  in  her s ig h t .
But I  s to o d  dumb b e fo r e  my f la w le s s  Oueen 
L ike one who w a it s  th e  judgm ent o f  h i s  lo r d  
She sDOke no w ord, b u t s m il in g  took  my hand 
And le d  me o u t in t o  a t im e le s s  l a n d . . .
'T is  words I la c k , not lo v e  fo r  my Adored 
Wherewith to  t e l l  what th ese  c lo se d  eyes have seen .
—Mark A llaby
continued from page 17
narrator, the heroine, and the elf-with-wings, is called "Elf-fair" (1. 726)
7Walter Hooper, in his preface to Narrative Poems, says the poem was written in the 1929-1931 period (p. x!).
8At Mythcon the movie based on "Tam Lin" was shown and of course one of Dr. Elizabeth Pope's novels — The 
Perilous Gard— was based on the ballad.
9Edmund Spenser in The Faerie Queene turned elves into 
moral beings, but they ended up being much like human.(Who would think of Sir Guyon as an elf?) Spenser may just have indentified the Welsh and the elves. Hut it should have 
been possible in the Kanaissance, which could use Jupiter 
as a symbol of Jehovah, to use Oberon the same way. Per­haps, for the English, the faeries were closer to live pagan 
belief than the Homan deities were.
